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C onsort, V irgin , A dventurer
B y  G r a c ia  F a y  E l l w o o d
J u n g ia n  s c h o la r  E s th e r  H ard ing  o f f e r s  a  u s e f u l  
ty p o lo g y  o f  a r c h e ty p a l  m other and anim a f i g u r e s  i n  
h er  h ook s.
T here i s  th e  C o n so r t , sh e  who d e r iv e s  h er  id e n ­
t i t y  e s s e n t i a l l y  from  h er  s p o u s e . U n t i l  m a rr iage  
sh e  i s  a  h a l f ,  or l e s s  th a n  a h a l f ;  sh e  w a i t s .
O nly w ith  m a rr ia g e  d o es  sh e  e x p e r ie n c e  w h o le n e s s ,  
and w it h in  m a rriage  sh e  i s  b a s i c a l l y  r e c e p t i v e .
L oss o f  h er  h u sb an d , or  l o s s  o f  h i s  l o v e ,  i s  th e  
u lt im a t e  c a la m ity  f o r  h e r .  T h is  o r i e n t a t io n  i s  
n o t  u s u a l ly  m u tu a l) sh e  i s  one i n t e r e s t  f o r  h im , 
p erh ap s n o t  e v e n  th e  c h i e f  o n e . She may be H era , 
m e r c i le s s  to  Z eu s' param ours b e c a u se  sh e  h as no 
s e l f h o o d  a p a r t  from  Z eus; sh e  may be A rwen, w a i t in g  
a t  home and se w in g  a  banner f o r  A ragorn  w h ile  he 
a d v e n tu r e s ;  sh e  may be P e n e lo p e , w eep in g  tw en ty  
y e a r s  f o r  O d ysseu s and s c o r n in g  a l l  th e  l e s s e r  men 
who w ould ta k e  h i s  p la c e .
Then th e r e  i s  th e  V ir g in .  M is tr e s s  H ard ing  
h a s t e n s  to  e x p la in  t h a t  th e  term  ' v i r g i n '  r e f e r s  
n o t  t o  s e x u a l  in e x p e r ie n c e  b u t to  a  q u a l i t y  o f  
b e in g  o n e - i n - h e r s e l f . She i s  no m an 's a u x i l i a r y ;  
h er  c e n te r  i s  w i t h i n .  She i s  e s s e n t i a l l y  an  i n i t ­
i a t o r ,  n o t  a  r e c e i v e r .  I f  a  m o th er , sh e  i s  (o r  i s  
to  a l l  i n t e n t s  and p u r p o se s )  a  v i r g i n  m o th er . To 
h er  c h i ld r e n  and to  h er  s p o u s e , i f  sh e  h as o n e , 
sh e  i s  s o v e r e ig n ,  th e  so u r c e  and l i f e g i v e r .  She  
may be A rtem is  or  B r i t o m a r t i s ,  who w i l l  have none 
o f  any m a le; sh e  may be G a la d r ie l ,  c r e a t r i x  and  
d e fe n d e r  o f  L o r ie n ,  a  g ia n t  b e s id e  h er  husband; 
sh e  may be th e  en th ro n ed  Madonna.
The ty p o lo g y  i s  a  u s e f u l  o n e , and many a f e ­
m ale f i g u r e  i n  myth and f a n t a s y  f a l l s  n e a t ly  in t o  
i t .  (Some c o n c r e te  human women do a s  w e l l ,  th ou gh  
m ost p ro b a b ly  f a l l  som ewhere b e tw e e n .) But a f t e r  
u s in g  i t  f o r  a lo n g  tim e  I  fou n d  i t  seem in g  in a d e ­
q u a te .  The c a t e g o r i e s  sa y  n o th in g  a b o u t a d v e n tu r e .
M ost h e r o e s  and a d v e n tu r e r s  i n  myth and le g e n d  
a r e  m a le , n o t  s u r p r i s in g  i n  a com plex o f  c u l t u r e s  
i n  w h ich  t h i s  a r e a ,  a lo n g  w ith  many o t h e r s ,  has  
b een  marked o f f  a s  a  m ale p r e s e r v e .  B ut a d v e n tu r ­
in g  fe m a le s  do ap p ear  o c c a s i o n a l l y ,  and th e y  a r e  
w orth  e x a m in in g . The fe m a le  a d v e n tu r e r  i s  n o t  
s t r i c t l y  a  c a te g o r y  b e s id e  c o n s o r t  and v i r g i n ;  
e a c h  exam ple h e r s e l f  c o u ld  be f i t t e d  som ewhere i n  
th e  c o n s o r t - v i r g i n  p o l a r i t y .  But a  co m p a riso n  o f  
d i f f e r e n t  exam p les show s t h a t  p erh ap s th e  m ost 
im p o r ta n t d i s t i n c t i o n  among them i s  i n  m o t iv a t io n ;  
w h eth er  th e  a d v en tu re  i s  u n d erta k en  f o r  o b j e c t iv e  
r e a s o n s — b e c a u se  e v i l  m ust be overcom e and th e  
boon o f  new l i f e  o b ta in e d — o r  f o r  s u b j e c t iv e  o n e s ,  
to  g a in  or  r e g a in  a b e lo v e d  sp o u se  or c h i l d  (w ith  
th e  same e f f e c t s  f o r  th e  w o r ld  a t  l a r g e ) .  Here 
a r e  a  few  exam p les from  myth and from  our th r e e  
a u t h o r s .
One o f  th e  m ost rem ark ab le  o b j e c t iv e  a d v en tu r ­
e r s  i s  a l s o  one o f  th e  e a r l i e s t ,  th e  Sum erian  
g o d d e ss  In a n n a , Queen o f  H eaven . She d o es  n o t  
p r e s e n t  a  c l e a r l y  d e f in e d  f i g u r e  s i n c e  sh e  changed  
o v er  tim e and l a t e r  m erged w ith  I s h t a r .  But ev en  
i n  th e  e a r l i e s t  s t a g e s  sh e  seem s t o  have b een  a 
g o d d ess  b o th  o f  lo v e  and o f  b a t t l e .  A c c o r d in g  to  
S u m e r o lo g is t  Sam uel Kram er, i n  one in c i d e n t  sh e  
makes war s u c c e s s f u l l y  a g a in s t  a  p la c e  c a l l e d  K ur, 
w h ich  sh e  r e g a r d e d  a s  an  a g g r e s s o r  and a Proud
Tower w h ich  n eed ed  to  humble i t s e l f  and ack n ow led ge  
h e r .  ( I n  o th e r  m yths Kur i s  a  f i r e b r e a t h i n g  dragon; 
p erh ap s i n  e a r l i e r  v e r s io n s  o f  t h i s  a s  w e l l . )
I n  a n o th e r  in c i d e n t  sh e  jo u rn ey ed  t o  an  a n c ie n t  
c e n te r  o f  c u lt u r e  s e t  o v er  th e  w a te r s ,  t o  a p p ro p r i­
a t e  i t s  " d iv in e  d e c r e e s"  ( i . e .  i t s  c u l t u r e )  f o r  h er  
own new c i t y  E r e ch . W h ile  sh e  was b e in g  w in ed  and  
d in e d  th e r e  by E n k i, th e  god o f  Wisdom, sh e  charmed 
him o u t o f  th e  d e c r e e s ,  lo a d e d  them in t o  h e r  'b o a t  
o f  h ea v en ' and s e t  o f f  f o r  h e r  own c i t y .  When E nki 
so b e r e d  up and n o t i c e d  t h a t  th e  d e c r e e s  w ere m is s in g  
he was u p s e t .  H is  l o y a l  r e t a i n e r  Is im u d  in form ed  
him w hat he had done; E nk i d is p a tc h e d  Is im u d  and 
v a r io u s  s e a  m o n ster s  to  w a y la y  Inanna a t  h e r  p o r ts  
o f  c a l l ,  and s t e a l  back  th e  b o a t  w ith  i t s  c a r g o .
T h is  th e y  d id ;  ea ch  tim e  Inanna ch arged  h e r  own 
l o y a l  r e t a i n e r  N in sh ib u r  to  f i g h t  them o f f ,  and 
e a c h  tim e N in sh ib u r  s u c c e e d e d . She made i t  back  
s a f e  to  E rech  w ith  h er  lo a d  o f  c u l t u r e ,  and th e r e  
w ere g r e a t  c e l e b r a t io n s .
A t h ir d  (and b e t t e r  known) a d v en tu re  h a s  Inanna  
d e s c e n d in g  t o  th e  n e th e r  w o r ld . She in s t r u c t e d  th e  
f a i t h f u l  N in sh ib u r  t o  a p p e a l t o  v a r io u s  d e i t i e s  f o r  
h e lp  i f  sh e  d id  n o t  r e t u r n .  I n  p r e p a r a t io n  she  
a r r a y e d  h e r s e l f  w ith  crow n, s c e p t e r ,  n e c k la c e ,  
r i n g ,  b r e a s t p la t e ,  b r o o c h e s , o in tm e n t and r o y a l  
g a r m e n ts .
The q u een  o f  th e  n e th e r  w o r ld  was h er  e ld e r  
s i s t e r  and enemy E r e s h k ig a l .  When Inanna knocked  
a t  th e  d oor o f  h e r  p a la c e ,  E r e s h k ig a l  in s t r u c t e d  
h er  s e r v a n t  to  open  th e  s e v e n  g a t e s  o f  th e  n e th e r  
w o rld  to  In a n n a . As ea ch  g a te  was opened  a p ie c e  
o f  h er  r o y a l  i n s i g n i a  was rem oved , d e s p i t e  h er  
p r o t e s t a t i o n s ,  and f i n a l l y  h er  c l o t h i n g .  Naked 
sh e  s to o d  b e fo r e  E r e s h k ig a l  and s e v e n  ju d g e s , who 
s le w  h er  w ith  a lo o k  and a  w ord . Her body was 
hung from  a s t a k e .
A f t e r  th r e e  days and th r e e  n ig h t s  N in sh ib u r  
r a i s e d  a hue and c r y  f o r  h er  i n  h e a v e n . He f i n a l l y  
g o t  E nki t o  r e sp o n d ; E nki s e n t  down m e sse n g e r s  w ith  
th e  fo o d  o f  l i f e  and th e  w a te r  o f  l i f e  to  s p r in k le  
o v er  In a n n a 's  c o r p s e .  She a r o s e  and a sc e n d e d , s t a r -  
rou nded  by a c lo u d  o f  s p i r i t s  o f  th e  dead and o th e r  
d e n iz e n s  o f  th e  n e th e r  w o r ld . (The end o f  th e  s t o r y  
i s ,  u n h a p p ily , m is s in g ;  we d o n ' t  know w h eth er  sh e  
w en t on t o  ta k e  o v er  th e  s h ip s  o f  th e  C o r s a ir s . )
I t  i s  n e c e s s a r y  t o  be som ewhat t e n t a t i v e  in  
d raw in g  c o n c lu s io n s  from  t h e s e  m y th s , s i n c e  th e  
la n g u a g e  i s  s t i l l  im p e r f e c t ly  u n d e r s to o d , and p o r t ­
io n s  o f  th e  t e x t s  a r e  m is s in g .  Thus th e  r e a s o n  
f o r  h e r  d e s c e n t  i s  unknown i n  th e  e a r l i e s t  v e r s io n ;  
c o n c e iv a b ly  i t  c o u ld  have b een  t o  r e s c u e  a  lo v e r  
or s p o u s e ,  b u t h e r e  a p p a r e n t ly  Inanna i s  a  g o d d ess  
o f  th e  v i r g i n  t y p e .  (She d o es  marry— an  i r e n i c  
fa r m e r -g o d , r e f u s i n g  a p u g n a c io u s  sh ep h erd -g o d  who 
a l s o  so u g h t  h er  hand— b u t h e r  sp o u se  i s  l i t t l e  in  
e v id e n c e . )  Of g r e a t  i n t e r e s t  i s  In a n n a 's  rem ark­
a b le  m a n y s id e d n e ss . To do h e r o ic  d eed s sh e  has no 
n eed  to  h id e  h er  s e x  under arm or, l i k e  Eowyn or  
th e  r e a l - l i f e  Maid o f  A rc; sh e  w ie ld s  c o n v e n t io n a l  
w eapons or  sh e  w ie ld s  charm , a s  th e  o c c a s io n  de­
m ands. She w ears r o y a l  g a r m e n ts , je w e lr y  and r e g ­
a l i a ;  sh e  d oes h e r  own f i g h t i n g  or  a sk s  a n o th e r  to  
f i g h t  f o r  h e r ,  a s  sh e  c h o o s e s .  A t l e a s t  th r e e  
god s f in d  h er  i r r e s i s t i b l e ,  b u t n o t  f o r  any a p p ea l­
in g  h e l p l e s s n e s s .  Cont'd on page 3 7
26
2D orothy L. S ay e rs , "G audy N ig h t,"  in Titles to Fame, 
ed . D .K . R oberts (London: T . N elson, 1937), p p . 75, 81.
3D orothy L. S a y e rs , Gaudy N ight  (London: New 
English L ib ra ry , 1963), p . 53.
4See William E pperson , "T he Repose of a V ery Delicate 
B alance: P ostu lan ts and C e leb ran ts  o f  th e  Sacram ent of 
M arriage in th e  Fiction of D orothy L. S a y e rs ,"  Mythlore,  
forthcom ing.
5See Lewis T h o rp e , "D orothy L. S ayers  as a t r a n s ­
la to r o f he roman de Tris tand  and La chanson de R o la n d ," 
in A s Her Wimsey T akes Her: Critical E ssays  on Dorothy L. 
Sa yers ,  ed . M. H annay, forthcom ing.
6Note th a t A nn ie 's  o u tb u rs t closely paralle ls th e
le tte rs  S ay ers  found in v a rio u s new spapers : "People w rite  
eloquently  to  say  th a t women. . .h a v e  got th e  h ig h er 
education  and done no th ing  w ith it. T hey  have only 
succeeded  in making them selves h a rd - fe a tu re d , h a r t-  
h ea rted , r e s tle s s ,  ch ild less and u n h ap p y ."  ("A T oast o f 
th e  U n iversity  o f O x fo rd ,"  unpub lished  m an u scrip t, Wade 
C ollection, Wheaton C ollege.)
7D orothy L. S ay e rs , A re  Women Human? (G rand 
R ap ids, M ichigan: William P. E erdm ans, 1971), p . 26.
g
D orothy L. S a y e rs , Thrones ,  Dominations,  un p u b ­
lished m anuscrip t available a t th e  Wade C ollection, Wheaton 
College, n .p .
9
D orothy L. S ay e rs , Lord P eter  (New Y ork: H arper 
and Row, 1972), p . 441.
C o n t ' d  f r o m  p a g e  1 7
A llan exp la ins, because f u l l  d igestion  of th is  mat­
e r i a l  w il l  be a very lengthy ta sk . But as A llan 
a lso  poin ts ou t, comparison of the m ateria l in  th is  
work to T h e  S ilm a rillio n  shows no major d iffe rences 
in  language s tru c tu re , and the extensive informa­
tio n  on E lvish  provided in  the Index and Appendix to 
T he  S ilm arillion  makes th is  l a te r  m ateria l easy to 
add to  th a t  published in  A n  In troduc tion  to  E lv ish .
One may hope, however, to  be spared th is  labor 
through the p ub lica tion  in  fu tu re  of a rev ised  
e d itio n  of T he S ilm arillion ..
Taken a l l  together, th is  work i s  not unworthy 
of i t s  source. Tolkien, who once sa id  th a t  he 
"would ra th e r  have w ritte n  in  E lv ish ,"  would un­
doubtedly have been pleased.... George Colvin
Cont'd from page 26
I  have dwelt a t  some length  on Inanna, as she 
i s  le s s  known than o ther adventurers, but among 
other ob jec tive  adventuring fig u res  shou ldbe  
mentioned Deborah of S c r ip tu ra l fame. A figu re  
both of h is to ry  and legend, she i s  much le s s  dev­
eloped than Inanna. She is  a wife and a "mother 
in  I s r a e l ,"  but these re la tio n sh ip s  do not figure  
in  her s to ry ; she leads the t r ib e s  out to  b a tt le  
because oppression must be overthrown. She i s  a 
judge, a psychic and a successfu l general.
Ju d ith , a purely legendary Jewish heroine, 
i s  a lso  o b jec tiv e , and a v irg in  f ig u re . Her armor 
was fin e ry  and her weapons charm and gu ile  aga in st 
her enemy, whom she beheaded while he was dead 
drunk, Esther the Queen i s  ob jec tive  as w ell — 
her in te n tio n  was so le ly  to a c t  on behalf of her 
n a tio n —but she i s  dependent on her cousin fo r 
i n i t i a t iv e ,  and thus should be classed as a 
consort ra th e r  than a v irg in .
An occasional o ther ob jec tive  female adven­
tu re r  comes to  mind from the l i t e r a tu r e  of myth, 
such as the Hindu demon s la y e r  Durga. But 
compared to  male heroes, they are  few. The only 
kinds of l i t e r a tu r e  in  which they abound are formu­
la  gothic novels, where they have a decided tenden­
cy to  end as conso rts , and c h ild re n 's  s to r ie s .
The sub jec tive  adventurers of myth, those who 
are profoundly committed to  a spouse, lover or ch ild  
and whose adventure is  a s trugg le  to  gain  or regain  
the beloved, are not usually  consorts in  the sense 
of a u x il ia r ie s .  A puleius' Psyche perhaps comes 
closest}  she reb e ls  aga in st the r e s t r ic t io n s  im­
posed on her when she l ig h ts  the lamp, but her sev­
e ra l  quests are a submission to  the consequent 
punishment by Aphrddite.
The f e r t i l i t y  and mystery goddesses are  o ften  
sub jec tive  adven turers, and more v irg in  than consort. 
I s i s ,  on quest fo r t)ie severed p a rts  of her spouse, 
i s  the c e n tra l and moving fig u re  of the p a ir  (or 
fam ily); I sh ta r  seeks and f in a l ly  re s to re s  Tammuz, 
Cybele A t t is ,  and Anath or A shtoreth, Baal. None of 
them are consorts; a l l  are equal or take leadersh ip  
in  the re la tio n s h ip . Demeter in  her search fo r 
Persephone shows b a s ic a lly  the same p a tte rn .
To move from myth to  the fa n ta s ie s  of our th ree 
authors: Tolkien p resen ts us w ith some anomalous
fig u re s . Eowyn has the makings of an objective 
adventurer; she chafes a t  r e s t r ic t io n s  from the 
very beginning, and wants to  f ig h t  the enemies of 
Rohan. Yet when she f in a l ly  does go to  b a tt le  and 
slays the Nazgul lo rd , she i s  motivated c h ie fly  by 
a thwarted love become a deathwish. Betrothed to 
Faram ir, though not s t r i c t l y  an a u x ilia ry  she 
c le a rly  lacks the o n e -in -h erse lf  q u a lity  of the 
v irg in ,
Luthien i s  remarkable both in  the completely 
balanced re la tio n sh ip  w ith Beren, and in  the shared 
nature of the adventure. She em phatically r e je c ts  
the sh e lte r  he would have kept her in  while he 
went on quest to  Thangoradrim fo r  the S ilm a ril.
Both Beren and Luthien are  sub jec tive  in  th a t  he 
goes fo rth  to  win her b r id e -p ric e , and she to  r e s ­
cue him from Sauron, y e t th e ir  adventure i s  a 
jo in t  b a tt le  ag a in st a un iversa l foe.
Charles Williams has severa l adventuring fe ­
male characters, Chloe,, Pauline and Nancy among 
them. In  c o n tra s t to  Eowyn and Luthien they are 
obviously people ra th e r  than archetypal f ig u re s . 
S y b il, however, comes close to  being pure arche­
type. She i s  the most conspicuous example both 
of the v irg in  s ta tu s  (Henry compares her to  the 
zodiacal Virgo) and of ob jec tive  m otivation; she 
rescues L othair because he needs rescu ing , not 
from any passionate attachm ent. She i s  an embod­
iment of the Fool, sovereign and supremely 
balanced.
Lewis has no developed female figu re  comparable 
to  Sybil or Luthien (though the Narnia ch ild ren  are 
p o te n tia l ly  such). Orual appears to  ou tsiders  to 
be the V irg in , but her unhappiness and the destruc­
tiv e  e f fe c t  she has on her s i s te r s  and Bardia show 
th a t  she i s  f a r  from being o n e -in -h erse lf . Given 
Lewis' view of the tru e  Feminine as e s se n tia l ly  
rec e p tiv e , i t  i s  no su rp rise  th a t  he did not create  
such a f ig u re . Consort f ig u res  he does have, of 
course—Jane and T in id r i l—who have adventures, 
in  the course of which they le a rn  th a t  th e ir  t ru e s t  
freedom l ie s  in  submission.
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